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HIGHLIGHTSCENES Goolkeeper — a few centimeters of positioning —
Multi-channel video installation, 20 mins (2015)

It is a collection of movie portraits of the goalkeepers in the world-popular sport, soccor. The international philosophy of the best keepers are “not touching the ball
even once during the match”. A video recording of “a goalkeeper who don't touch a ball even once during the match with having too much time on his hands.”

The video is accompanied with texts about the original roles of a keeper and ideal forms.
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HIGHLIGHTSCENES Goolkeeper — a few centimeters of positioning —
Multi-channel video installation, 20 mins (2015)

It is a collection of movie portraits of the goalkeepers in the world-popular sport, succor. The international philosophy of the best keepers are “not touching the ball
even once during the match”. A video recording of “a goalkeeper who don't touch a ball even once during the match with having too much time on his hands.”
The video is accompanied with texts about the original roles of a keeper and ideal forms.
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Decoratorcrab “an impulse and around it”
Shioya Higashi-machi Citizen’s Park, Kobe City, Japan (2015), Mixed media, 40 photographic boxes, wood

This work explores the structure of impulse caused to the diver when he finds a decorator crab, mimicking the surrounding environement

It collects things around the “impulse”, use them as an index and present that there is no physical ingredients for the “impulse.”
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What is Faith Today? My god | Your god “Secret Frames”
SEIAN ART CENTER, Shiga, Japan. (2014)
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Stealing time project — half time (soccer 45 min, boxing 20 min, basketball 15 min)
multi-video installation. (2008)
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Decoratorcrab “an impulse and around it”
Shioya Higashi-machi Citizen’s Park, Kobe City, Japan (2015), Mixed media, 40 photographic boxes, wood

This work explores the structure of impulse caused to the diver when he finds a decorator crab, mimicking the surrounding environement.
It collects things around the “impulse”, use them as an index and present that there is no physical ingredients for the “impulse.”
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The Clock for Practice of Time. “Happening Upon”
2006 — 2013 Multichannel Video Installation / 24 hours (on loop), The Museum of Modern Art | Shiga, Japan. (2013)

The duration of this work, 24 hours, makes the work just like a clock that we use everyday.
It presented every series from the Clock for Practice, beginning in 2006. The viewers stumble upon various incidents.
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Spectacle in the farm / collaborative works: Hajimeten
mixed media, photographs, video, game, stuffed toys / Nasu Animal Kingdom, Tochigi, Japan. (2010)
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Extra Practice / collaborative works: COUMA (2005-2016) / mixed media, ping pong table, ping pong balls.
YOKOHAMA 2005: International Triennale of Contemporary Art - Art Circus [Jumping from the Ordinary], Yokohama, Japan (2005)

Ping pong tables are placed in the middle of the exhibition space. The members stayed in this space as much as possible, and played ping pong seriously turning
the space of exhibition into a “new practice arena”.
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Fade out, Fade up / Expressway
2012 digital print, mounted on acrylic board 525 mm x 800 mm. (2012)

This work portrays the patterns and lines that appear after the city light completely goes out in the middle of the night.
The presence of strong light gradually reveals landscapes that cannot be seen under the light.
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fade out, fade up
awajishima island, hyogo, Japan (2012)
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HOTEL ANTERDOM KYOTO GALLERY 8.5, Kyoto, Japan
2016
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